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EN102: Composition 2 (Honors)

American Cinema in the 1920s

Fall 2010
Dr. T. Howe

Meeting Day: MTh
Meeting Time: 5:00-6:15pm*

* Note film screenings!
Room Number: Honors Room, Lee Center

Course Website: http://thowe.pbworks.com
Course FB Page: http://www.facebook.com/group.php?gid=153077754709184
Final Exam: Saturday, Dec. 11, 10:00-12:30

My Office: Gailhac 2001

Office Hours: M 2:00-4:00, W 3:00-6:00, TH 2:00-4:00**

Phone: 703.284.5762          
Email: thowe@marymount.edu
** please see my online office schedule for details

UNIVERSITY STATEMENTS

Academic Integrity

By accepting this syllabus, you pledge to uphold the principles of Academic Integrity expressed by the Marymount University Community. You agree to observe these principles yourself and to defend them against abuse by others.

Special Needs and Accommodations

Please advise the instructor of any special problems or needs at the beginning of the semester.  If you seek accommodation based on disabilities, you should provide a Faculty Contact Sheet obtained through Disability Support Services located in Gerard Hall, (703) 284-1615.

Access to Student Work

Copies of your work in this course including copies of any submitted papers and your portfolios may be kept on file for institutional research, assessment and accreditation purposes. All work used for these purposes will be submitted anonymously. 

University Policy on Snow Closings

Snow closings are generally announced on area radio stations. For bulletins concerning Marymount snow or weather closings, call (703) 526-6888. Unless otherwise advised by radio announcement or by official bulletins on the number listed above, students are expected to report for class as near normal time as possible on days when weather conditions are adverse. Decisions as to snow closing or delayed opening are not generally made before 5:00 AM of the working day. Students are expected to attend class if the University is not officially closed.  

Turnitin.com

It is possible that student work will be submitted to TurnItIn.com for review. 

Student Copyright Authorization
For the benefit of current and future students, work in this course may be used for educational critique, demonstrations, samples, presentations, and verification.  Outside of these uses, work shall not be sold, copied, broadcast, or distributed for profit without student consent.

1. BROAD PURPOSE OF COURSE

A continuation of EN 101. Emphasis on analysis and argument and the use of both primary and secondary sources in research. The course includes oral presentations. A minimum grade of C- is required for graduation. Prerequisite: EN 101 or equivalent. (3) 

Composition II allows students to build on the writing, research, and communication skills of Composition I; this course will draw on the decade of the 1920s, and particularly the cinema of the period, as the context for our reading and writing over the term.

The significance of the silent era in film history cannot be overstated--during the first decades of the twentieth century, a truly commercial popular art emerged bound closely to the image of a modern America. With the development of synchronized sound, the era drew to a close, but the modes of production, distribution, exhibition, and consumption inaugurated during the silent film era persisted, creating the film industry as we know it
today.

This course is designated “honors,” meaning that you will be doing more advanced reading and participating more actively in the classroom dynamic through film screenings, student-selected film clip presentations, and reading summary presentations. It also means that, in terms of assignments, you will be given more freedom to choose your topics. Finally, the “honors” designation suggests integrity, and therefore I will not use TurnItIn.com on your work (you may choose to do so of your own accord, of course). However, part of the point distribution for each written assignment includes 5 points for writing and signing the honor pledge on your work. If I suspect plagiarism, intentional or otherwise, I will call you in for a chat. Remember what the great Stan Lee wrote:
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2. COURSE OBJECTIVES
Upon successful completion of this course, students will be expected to:

General Learning Outcomes: 


· Information Literacy

Students will determine the nature and extent of the information needed to complete written assignments and will access that information effectively and efficiently.

· Analysis and Critical Reasoning 

Students will critically read and analyze a variety of source materials in order to use them accurately and effectively.

Discipline-Specific Learning Outcomes: 


· Analyze the cultural productions of a 20th century decade, in this case American cinema of the 1920s 

· Use resources in technology accurately, correctly, and effectively to conduct research and present  findings

· Evaluate sources for audience, purpose, value judgments, arguments, and cultural assumptions

· Develop and present ideas in persuasive, accurately documented, analytical research essays

· Present ideas effectively in both group and individual oral presentations

· Develop the skills of confident, capable writers, including logical reasoning, critical analysis, close reading, and a clear, precise, self-aware writing style

3. TEACHING METHOD Seminar, workshop, lecture, small group discussion, student presentations, and inter-disciplinary team projects

4. GRADE BREAKDOWN (See full grading standards and assignments online.)

Student presentations and summaries: 10% 

Assignment 1, scene description. 10%

Assignment 2, film analysis essay. 15%

Assignment 3, proposal and annotated bibliography. 10%. 

Assignment 4, researched argument essay. 20%

Midterm and Final Exams, 20%

Class activities and participation, 15% (note that this is a substantial portion of your grade--it's worth as much as your second essay, and more than the midterm or the final exam!)

On the typical 100-point scale, the letter breakdown is as follows:

 

100-90: A

89-80: B

79-70: C

69-60: D

59-below: F

Not turned in receives a zero

 

For small assignments and activities, I use a 10-point check-check plus-check minus scale, in which:

 

Check Plus: 10

Check: 8

Check Minus: 6

Not turned in receives a zero

 

Please be advised that I use the full range of grades. The following rubric can be applied to all of our formal work for this class.

 

The ‘F’ Paper

· reads as if it were written the night before.

· is overwhelmed with mechanical, syntactical, and grammatical errors.

· replaces an argument with clichés, unexamined assumptions, and unsupported assertions.

· makes no effort to think analytically.

· often contains neither a thesis nor “a point,” and haphazardly presents the rare idea.

· may not adhere to the assignment, or it may be plagiarized.

The ‘D’ Paper

· attempts to fulfill the terms of the assignment, but has many weaknesses. Such a paper is generally comprehensible.

· exhibits some effort at argument but shows no evidence of real engagement.

· may posit a thesis that is unclear, illogical given the evidence, or commonplace.

· contains numerous mechanical, syntactical, expressive, and organizational problems, which mar the development of effective argument or analysis.

· makes use of ill-chosen, contradictory pieces of evidence.

· relies somewhat on clichés, unexamined assumptions, and unsupported assertions. 

 

The ‘C’ Paper

· takes many shapes. Generally, it fulfills the assignment in a routine way and makes only a meager attempt at argument, criticism, or analysis.

· avoids effective analysis by remaining stuck in a black/white, yes/no, either/or framework. 

· does not clarify the relevance of its argument.

· asserts a weak thesis, a thesis contradicted by the evidence examined, or a thesis that mutates throughout the essay.

· is usually stylistically adequate and generally (but not completely) avoids glaring platitudes and distracting word choice.

· might also describe essays that either have many fresh, complex ideas that are unfortunately buried beneath the mechanical and stylistic problems or essays that express common and relatively uninspired ideas with perfect diction and style. 

 

The ‘B’ Paper

· is strong. It does more than merely fulfill the assignment.

· shows evidence of thought and planning. The “B” essay is generally well-organized.

· thoroughly develops its analysis into a clear, interesting point.

· incorporates a variety of specific supporting evidence and fluid transitions between ideas.

· may exhibit logical flaws or faulty, obscure analysis.

· displays the author’s awareness of his/her audience.

· appears stylistically adept, without too many—or too serious—mechanical errors.

· needs to push its thought and analysis further, beyond common knowledge or well-worn definitions. 

 

The ‘A’ Paper

· is outstanding. It goes beyond adequacy and addresses the topic perceptively and thoughtfully.

· reflects original thought that surpasses ideas developed in class discussion.

· has a clearly visible, strong, and debatable thesis statement that supports the entire essay.

· exhibits a finely-tuned and well-organized argument.

· provides its readers with provocative examinations of specific, highly relevant evidence.

· possesses few—if any—mechanical or grammatical errors, and it makes use of the most appropriate and effective language.

· displays a compelling, vigorous authorial voice that considers its audience thoroughly.  

5. CLASS SCHEDULE (Subject to change. On the date listed, the assignment is due and will be discussed. We will be conducting weekly or bi-weekly film screenings, as they will form the majority of our primary sources for analysis; depending on class enrollment and consensus, we may conduct these film screenings outside of class, independently, or in small screening groups of your choosing.)

The Sheik (1921)

Monday 9/30: Classes Begin! Syllabus distribution, assignments overview, diagnostic writing and analysis. Set up film screening groups, signup for film clip/reading presentations.

Thursday 9/2: Assignment 1 overview. Discuss Fischer, “Movies and the 1920s”

Monday, 9/6: Labor Day Holiday - University closed

September 7: Last Day to Late Register/Add

September 8: Mass of the Holy Spirit. There will be no classes between 11:00 a.m. and 2:00 p.m.

Thursday, 9/9: Discuss Aronson, “Movies, Margarine, and Main Street.” Student presentation.

Safety Last! (1923)

Monday, 9/13: Discuss Anderson, “Movies and Personality.” Student presentation.

Thursday, 9/16: Assignment 1 draft due; workshopping. 

Monday, 9/20: Assignment 1 due. In-class reflection writing. Bring laptop!

Thursday, 9/23: Discuss Ross, “Movies and the Perilous Future.” Assignment 2 overview. Student presentation.

The Thief of Bagdad (1924)

Monday, 9/27: Student presentation. Identifying relevance, generating ideas. Theme identification prewriting due. 

Thursday, 9/30: Discuss Landy, “Movies and the Changing Body of Cinema” Student presentation.

October 1: Last Day to Drop without Penalty

Body and Soul (1925)

Monday, 10/4: Discuss Bean, “Movies and Play.” Student presentation.

Thursday, 10/7: Essay 2 Draft Due. Workshopping how to. Incorporating sources, strengthening thesis. Sign up for a midterm conference with me, and bring your most recent essay 2 draft.

Monday, 10/11: Fall Break – University Closed

Thursday, 10/14:  Conferences.

Monday, 10/18: Workshopping Essay 2.

Thursday, 10/21: Midterm Exam.

The Jazz Singer (1927)

Monday, 10/25: Essay 2 Due. Assignment 3 overview. Discuss Young, “Movies and a Year of Change.” Finding relevant sources. Student presentation.

October 25: Spring 2011 Registration Begins

Thursday, 10/28: Meet in the Library Instruction room; have re-read Fischer, “Movies and the 1920s” and completed preliminary searches of your own interests in Aladin, MLA bibliography.

It (1927)

Monday, 11/1: Student presentation. Discuss Turim, “Movies and Divine Stars, Defining Gender.” What is a proposal?

Thursday, 11/4: Proposal Due.  

November 5: Last Day to Drop with a “W”

Monday, 11/8: Library Work and Conferences.

Thursday, 11/11: Assignment 3 due. Share your two most interesting primary/secondary sources, and distribute an annotated bibliography to your peers. 

The Crowd (1928)

Monday, 11/15: Student presentation. Discuss Higashi, “Movies and the New Woman as Consumer.” Revising the proposal.

Thursday, 11/18: Student presentation. Discuss Vacche, “Movies, Social Conformity, and Imminent Traumas.” Revised proposal due.

Our Dancing Daughters (1928)

Monday, 11/22: Student presentation. Organization and essay 4. 

Thursday, 11/25: Thanksgiving Holiday – University Closed 

Monday, 11/29: Assignment 4 draft due. Workshopping and Conferences.

Thursday, 12/2: Assignment 4 draft due. Workshopping and Conferences.

Monday, 12/6: Assignment 4 draft due; using Word to revise; meet in computer lab with electronic copy of your assignment 4 draft; presentation expectations

Sunrise (1928)

Thursday, 12/9: Assignment 4 Due. Conclusions. Discuss Fischer, “Movies, Crashes, and Finales” 

Final Exam: Saturday, 10-12:30, details tba. 

Revisions to Assignment 4 due electronically by 5:00pm, December 18.

6. REQUIRED TEXTS 

· Silverman, Hughes, & Weinbroer, Rules of Thumb (McGraw-Hill 9780073384009)

· Lucy Fischer, ed. American Cinema of the 1920s: Themes and Variations. (Rutgers UP 9780813544854, also available in the Library)

· Notebook, pens/pencils, regular email and web access

Please bring these materials to class every day. If you have a laptop and would like to use it, feel free to do so, but remember to bring hard copies of whatever is due. Finally, if you use a laptop, please respect the classroom, me, and your peers when using it.

Films marked with an asterisk (*) are extra credit. Note that all of these DVDs, with the exception of City Lights, is available in our library; many of these DVDs have “bonus features” with documentaries and a variety of supporting material, which you may be able to use as research resources. These films are all available through Netflix, and some are also available for free streaming or low-cost rental online. You should do google video searches for the titles to see what you can find! 


The Sheik (1921)
Safety Last! (1923)

The Thief of Bagdad (1924)

Body and Soul (1925)

* The Gold Rush (1925) **Be sure you're not watching the one from the '40s! The 1925 film should be in the DVDs extra features.

* The Son of the Sheik (1926)

It (1927)

* The Unknown (1927)

The Jazz Singer (1927)
The Crowd (1928)
Our Dancing Daughters (1928)

Sunrise (1928)

* City Lights (1931)

* Modern Times (1936)

7. IMPORTANT DETAILS & POLICIES, SUPPLEMENTARY MATERIALS


All of my policies on attendance, late work, extensions, study habits, and so on, including information on the Learning Resource Center and supplementary materials available in the Library, are available on our course website <http://thowe.pbworks.com>. Please read these materials carefully. A syllabus is a contract between me and you; my responsibilities include providing the tools and support you need to excel, and your responsibilities include being present (physically, but especially mentally) in class, participating fully in the requirements of the course, respecting the classroom environment as a space of learning, and seeking out additional help where you need it. I am always available for you, but I cannot guarantee As or Bs. Effort is wonderful and expected; however, it cannot determine your grade! The standard in-class/out-of-class formula for college-level work is 1:2, meaning that for every hour of in-class time, you should be spending about 2 hours on your homework and writing assignments out-of-class. 

A collection of additional books, articles, and other resources are available on our course website.
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